Kelli Ali, the ex-lead
singer of Sneaker
Pimps, is back!

phatography metso

WITH A DEBUT ALBUM,” TIGERMOUTH?”,
under her belt, and a battery of collaborations
to her credit, it looks as if Kelli Ali—the girl
who was asked to leave the '90s trip hop trio
Sneaker Pimps—has claimed 2003 as her
comeback year.

Trace: It's been five years since your split
with the Sneaker Pimps. How did it feel going
it alone?

Kelli Ali: When the band told me that Chris,
the guitarist, wanted to be the singer and

that | no longer had a place in Sneaker Pimps,
| was mortified! But a few bottles of wine

and a few cigarettes later, | decided that this
was a great thing and that | should make

my own album!
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After parting company with the band, you
changed your surname from Dayton to Ali out
of respect for your father. Is there a karmic
sense of being reborn in this?

My father died just before Sneaker Pimps
became successful. One day, after I'd been writ-
ing “Tigermouth” for about two months, | just
woke up and knew that | was going to make all
my music as Kelli Ali. My parents had decided to
use my mom's name Dayton to protect me
against prejudice. | guess that's why | felt | want-
ed to take his name. It was the closest | could
come to saying, “Thanks, | love you.”

Is this trans-cultural vibe reflected in any

way on “Tigermouth”?

My dad was half Indian-half Irish, but he had no

understanding of the Punjabi culture, so he grew
up always having to struggle with identity. Music
is very much like a mirror to me. If | use a sitar,
as | did on “Tigermouth”, | use it because | think
it belongs in the song. | am fascinated by all cul-
tures and feel like | belong to none.

You developed a strong interest in Kung

Fu and Taoism since going solo. Does this
influence your sound?

When the band asked me to leave and everyone
kind of forgot that | existed, | felt really power-
less, but | also felt like | was fighting something
and | started to think about doing Kung Fu. |
found a brilliant teacher in London and studied
mostly the Tai Chi meditation and Wing Chun
Kung Fu. | would go every morning with this cool
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sifu and then spend the rest of the day writ-
ing songs for “Tigermouth.” | believe that
“Tigermouth” was greatly influenced by
Taoist philosophy.

You've also collaborated with artists like
Bootsy Collins, Linkin’ Park and Satoshi
Tomiie. Have you found this musical flexi-
bility to be an asset in your solo career?
I've learned something from everyone that
I've worked with and get really excited when
someone asks me to write with them. When
| work on a song or a piece of music, it's like
a story that I'm trying to capture because

there are never two stories exactly the same.

| now have big street cred’ with my niece
after working with Linkin' Park! [

that combines elements from African, Native
Indian and Spanish traditions.

After the recording session, Blair was invited to
Colombia, which he initially embarked upon as a
vacation experience. After his first visit it was
clear that he had found something vital—a new
attitude to living that inspired him to make
music. It came to him in a blinding flash, capti-
vated by the sounds of London’s drum & bass
scene and seduced by the Afro-Latin beats of
Colombian salsa. The structure fitted perfectly.
Like drum & bass, the Colombian vibes were
infused by sounds from the Caribbean and sto-
rytelling nature of the tunes. The first excursion
was “Logozo”, followed by the album “More
Grip”. The new album certainly reflects a more
chilled out range of beats.

THE DRUM & BASS MELTING POT

There is certainly an influx of new global
flavours and sounds entering the drum & bass
melting pot. | asked Marky whether he felt that
this was a consequence of cultures converging.
“l guess in a sense it is, but that's not its aim,” is
his view. “Drum & bass is like jazz, it's limitless
in many ways and therefore those that get into it
from Brazil to Taiwan invariably use their own
senses when it comes to producing. | don’t think
people set off to become a cultural force, but
when you look at the healthy state of drum &
bass you see that it has become exactly that”
There is an assault of album drops over the
coming month. I've been listening to Bryan Gee's
new mix album “The Sound of Movement” (on
the Movement label) and it's dope. The album is
up front, from an exclusive cut of “Trust Me” by
Roni Size to the sublime “Moments of Lust”

by Marky & XRS. Definitely worth a spin on your
turntable, but be careful with your bass bins.

If you're feeling the Brazilian vibe—or simply
want to shake your ass—look no further than

DJ Patife and Suv with their “Drum & Bass
Fiesta” double mix album, on V Recordings. It's
been out a while, but it's definitely worth picking
up a copy of “The Brazilian Job”, mixed by DJ
Marky, also on Movement. Another album worth
your time is Landslide’s appallingly named

“Drum & Bossa” (on Hospital Records). This
record is certainly better than its title, with a bit
of a Cuban feel on a few tracks.

If this vibe continues then the summer is sound-
ing good. We certainly need some invigoration
as we re-emerge from winter hibernation and
the George and Tony show. Of late, I've noticed
that girls are getting into the drum & bass scene
as sounds compel the body to dance. We're not
talking about the low impact pogo shuffle in the
rammed, smoke-filled, clubs of the early '90s,
but full-on butt shaking, groin pumping, and that
old cliché, fun.

Where there are hot and sexy girls, guys will
follow. The scene looks set to re-ignite, but not
by the directions of an ad man's wet dream,

but by the passion of people like Marky, Bryan
Gee and Richard Blair. These are people that
have a profound vision; one that isn't governed
by cultural separatism or homogenisation—
something that reflects our cultural context.
Looking again towards the summer and sun-
shine I'm wondering whether Brazil could be the
spiritual sunshine retreat for the global drum &
bass community, in much the same way the
dance movement has lbiza. I'l leave the final
words from our energetic man in Brazil, Marky:
“| think it already is, you know almost every
week some European people come up to me

at my club in Sao Paulo and say, ‘Hi... | saw you
at the Movement night at Bar Rumba (London)
two months ago.’ Brazil has that mystery

and people want to see it. In April we host the
biggest arena at Skolbeats, the biggest dance
festival in Latin America for some 45,000
people. All the house boys come in and take

a peek and they can't believe it. | know they
think ‘How did this happen?” Well my guess

is itll happen the world over. Drum & bass isn't
here to replace any other genre, but | think
finally it's getting the respect for its qualities
and its people power. We're no longer a little
room in the back and that's a great achievement
for all the DJs and producers. All we need

now is a little island off the Brazilian coast
where we can set up a drum & bass summer
season each year!” 0
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